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The Players present

The Dining Room

A Comedy by A. R. Gurney

February 24-26 & March 2-4

ART Theater, Hannaford Career Center

The Players’ mid-winter productiofihe Dining Roonioy
A. R. Gurney, will open in the ART black box theaa¢ the
Patricia A. Hannaford Career Center on Friday, &aty
24, at 8:00 p.m. for a run of six shows. The enileg is
staged in an elegant dining room, once the hubrofly
life, today generally a superfluous room. Changes i
American life (notably in the upper middle clagsasning
the past seventy years are depicted in eighteévidodl,
seamless scenes. Eight actors take on multipls,role
portraying characters from six to eighty years @ldtimes
hilarious, absurd, pompous, sensitive and nostatlggc
play’s focus is primarily on people and the uniaditg of
their experiences in a changing society.

The versatile cast of talented actors consistsrefd@en
Cole, Kendra Gratton, Algy Layden, Michael Lynch,
Kathleen Smith, Dutton Smith, Jr., Ken Tichaceld an
Blythe Usher. Blythe Usher’s last stage appeararasin
Burlington inFive Women in the Same Drgseduced by
Theatre on a Shoestring. Ken Tichacek made hisrtbaia
debut with the Players’ production ®he Seagulat the
Town Hall Theater last fall. Veteran Players GrettiCole,
Algy Layden and Mike Lynch have all appeared inesal/
productions, including the Players’ mid-winter 2G{bw
Over the River and Through the Woo8geaking of
veterans, Kathleen and Dutton Smith have beentlheater
stalwarts, having directed, acted, danced andisung
multitudes of productions, Dutton since he was allsrhild.

Kendra Gratton and Dutton Smith,

Town Hall Theater Box Office
Call 382-9222 anytime!

The Players continue to use the Town Hall
Theater Box Office as our ticket outlet service.
The Box Office is open 12—-1 p.m. on Mondays,
Tuesdays, Thursdays and Fridays at 52 Main
Street. Call 382-9222 anytime to leave a messgge
with your ticket order. You may pay for your
tickets over the phone with a credit card, or in
person with check or cash, and pick up your
tickets at the Box Office or at the door. Advance
reservations for tickets tbhe Dining Roonare
strongly recommended, as there are fewer than 80
seats at the ART Theater. Contributing membefs
who receive complimentary tickets should also
make reservations in advance. Please do not
depend on getting tickets at the door!

Singer, dancer, teacher, actor Kendra Gratton veasarable
as Cher (among other starsMiddlebury Does Rock ‘n Roll
last fall at the Town Hall Theater and as Roxi€lmcagoin
2002. She played the drunken friend and the psyishia
Sylvig also directed by Joann Langrock. Gretchen, Algy a
Kendra appeared most recently as Players in tlee2(b
musicalLittle Shop of Horrors.

The Dining Roonis produced and directed by Joann
Langrock, ably assisted by Stage Manager Dora @Greve
Set Designer Eleanor Steele Friml, Props Manader El
Bliss, Costumer Patty Pisanelli, Charles Barstoviight
and Sound, and an energetic group of backstageBlay

Performance times and dates are:
Friday & Saturday, February 24 and 25 at 8:00
Sunday Matinee, February 26 at 2:00
Thursday, Friday & Saturday, March 2—4 at 8:00

Tickets $12 ($10 for Seniors & Youths 12 & younger)

www.middleburycommunityplayers.org



“Players from the Past”
dazzle New Year's Eve revelers

Ten show-stopping tunes from Players’ shows fro®219
2005 provided the entertainment for the Town Halkkdter
‘New Year's Eve To Remember’ at the Middlebury m
December 31, 2005. In most cases, the originaksing
performed his or her own number from the show. [i@tes
a Who's Who of memorable performers and musicals th
have delighted Middlebury-area theatergoers for émer
decades: Marshall Eddy, “If | Were A Rich Maifiddler
on the Roof1976); Cathy Walsh, “Send in the Clowns,”
A Little Night Musiq1980); Abigail Stone, “I Cain't Say
No,” Oklahoma(1986); Judith Dry, “Everything’s Comin’
Up Roses,Gypsy(1994); Elisa Schine, “Where Is Love?”
Oliver! (1999); Dawn Decker, “Someday I'll Find You,”
A Marvelous Partyf2000); Cathy Walsh & Judith Dry,
“Class,” Chicago(2002); Debby Anderson & Kate Gridley,
“Nobody Goes Out AnymoreWorking(2004); Leigh

Guptill, “Feed Me,"Little Shop of Horrorg2005); John
Clagett (at age 89!), “Sit Down, You'’re Rockin’ tBeat,”
Guys & Dolls(1962).

*Judith Dry filled in for her mom Cynthia who hathged in
Gypsy, as well as for Carol Reed in Chicago (astligrinsists
she doesn’t sing anymore, and Carol was singinguatington’s
First Night on New Year's Eve). Cathy Walsh anditbubry had
so much fun singing together, they are collabogtin a dinner
theater ‘Walsh and Dry’ at the Middlebury Inn Ap2i0—22!

Before each ‘Players from the Past’ song, the autdievas
treated to a mini-slide show with the cover of each
musical’s program as well as photos from the o&bin
shows. Fred Barnes accompanied the singers on;piano
Doug Anderson was Master of Ceremonies; and cresv w
Dutton Smith, Jr., Ernie Longey, and Mary Longey.

The highlight of the evening was John Clagett'sanga
rendition of “Sit Down You're Rockin’ the BodtWe are
delighted to reprint below a marvelous review ef Bfayers’
1962 production oGuys and Dollsn which John played the
role of Nicely Nicely Johnson and sang that vengso

Thanks are due to Dutton Smith, Sr. for providirgppy of
the following review. Enjoy this blast from the pas

A review from a 1962 edition of theldison Independent

There’s This Girl,
A Doll Named Adelaide, See?

by Elsie Masterton

The Middlebury Union High School auditorium coultin’
have held another person either Friday or Satunétgiyt,
the 23 and 24 of March 1962, when the Middlebury
Community Players and the Middlebury Choral Society
presentedsuys and DollssubtitledA Musical Fable of
Broadway As a matter of fact, we Mastertons (spelled

Cover from the
March 1962
production of

Guys and Dolls
(program courtesy of
Dutton Smith, Sr.).

The show was a
collaboration of the
Middlebury
Community Players
and the Middlebury
Choral Society.

with a T), five of us, had arrived very early aratifpretty
good seats. Second row. However, ten minutes before
curtain time, another row of seats was set up édirriin
front of what had been the first row. We were nawhe
third row. Well, our seats were still fine.

Then came another row of seats. Laurey, our younges
was a little perturbed, she being seven yearsrald a
small for age, particularly in view of a rathed fady

who was now in her direct line of vision. The p&nlLee
Bicknell (and what a noble job she did, from 8:Ifilu
well after 11 pm) struck a note or two on the pidom
Another row of seats.

“Mommy,” said Heather, age 9, “we started in theosel

Jow and look where we are now!” | shooed the three

children. They all settled down. They were, agairthe
second row and all was well.

The stage lights came on. The audience, its gaiety
matching the mood of the lovely music now issuirggrf
the piano, settled back. It wa&alys and Dolldbased on
the story by Damon Runyon and lyrics by Frank Leess
book by Swerling and Abe Burrows. It was theatte! |
was fun!

And did the audience love it all! Beginning withhso
Clagett, novelist and English professor, now, ao t
nights only, a character named Nicely-Nicely Jomnso
singing in a clear, easily understood, melodious
counterpoint with two characters known as Benny
Southstreet and Rusty Charlie (better known to
Vermonters as Paul Forest and Tom Geno) we wetia off
the world of Damon Runyan, Times Square, the Salvat
Army, the nightclub called, satisfactorily, the Hgxx.

One after another we met the characters: NathamiQet
played by Robert Kingsley (otherwise host of a well
known East Middlebury Hostelry), and at times
surpassing, in his characterization, one Frankt&ina



Harry, the Horse (“we girls”), played with a finerse of
the vulgar by John Hammond; Sky Masterson (please
note spelled with an S; we felt, as a matter of, flhat we
were achieving some sort of fame ourselves, we
Mastertons, when Sky was referred to now and agon b
one or another character onstage, not as Sky Master
but as Sky Masterton—a welcome change) played by
Robert Steeves, a pleasant-mannered fellow whose ma
fault was that he was so nice—he just couldn’t be a
gambler who would “bet a thousand dollars on a
cockroach.”

John Marino, on the other hand, a believable det=ct
hard-boiled, harassed, disgusted; Sarah, the $ittheation
Army lass, played charmingly by Jean Littlefieldtiwa
soprano small but true—and particularly attractien
she gets a bit plastered on a series of drinksagdng
sugar, milk and Bacardi, which she gulped down at a
frightening out of coconut shells (“this would be a
wonderful way to get children to drink milk!” shays.)

And one of the great laughs of the show, the shagni
casting of Sam Guarnaccia, chairman of the Romance
languages at Middlebury College (according to the
information whispered in my ear by the lady behimg) as
Big Jule, an Al Capone type from Chicago with ar soa
his cheek, a no-holds-barred superiority complekan
humanity rarely encountered.

The audience appreciated and enjoyed the well-known
tunes: “The Oldest Established Permanent Floatiag C
Game in New York,” “If | Were a Bell,” “I'll Know When
My Love Comes Along,” “I've Never Been in Love
Before,” “My Time of Day,” and the soft, quite cimaing
“More | Cannot Wish You,” sung by Brandreth Symonds
who played Arvide, the elderly Salvation mentoyoting
Sarah.

If | seemed to have forgotten Adelaide, of whormbsn
the title of this review, it is because | have veghto save
her for last. As played on the Middlebury Union Hlig
School stage by Carolyn Bosworth, Adelaide washoit
exception, one of the dearest, most winning, most
charming, most talented people | have seen ontagg $n
many years of theater going. Here is a doll wigr@blem.
For she is in love with Nathan Detroit (a guy wéth
problem, too, | may add—how to remain a bachelod), a
because of her dogged determination to get himesiay,
somehow, she has suffered a 14-year engagement.
She’s so upset about the whole thing that she éaslaped
a sinus condition, which she has traced back, @dical
books to her psychosomatic problems. She is a warm-
hearted girl, straight from the Bronx. “In otherid®,” she
moans, “a poysen” (harassed beyond measure) “can
develop a cold.”

John Clagett, Marshall Eddy, Carolyn Bosworth & B€ibgsley
(photo courtesy John Clagett)

All she wants, she tells Nathan is “a home! With
wallpapuh!” and, she adds, “bookends.” Her digisther
cloak. Even when she is singing her nightclub spag;, of
her nightclub act at the Hot Box, telling her irisxg lover
to “Take back ya mink! Take back ya poils!” shaigdy.
This is an immense characterization.

Bob Kingsley stays with her, giving and taking, aad
me, the climax of the performance was their readiti
near the end of the show of “Sue Me!"—Adelaide
weeping and telling Nathan how cruel he has been to
her, and Nathan, his arms open in desperatiorgtanvi
of his crap-game-running environment, trying tolaxp
to her that he has been unable to do otherwiseg;ry
“Sue me! Sue me! What can ya do me! | love you!éTh
audience was completely enfolded by these two.

The production, managed by Henry Prickitt, was
extraordinary in its inventiveness. A small uneg&ab

of cardboard, painted with bright colors, hung agaa
backdrop, was a magazine stand on Times Squaree The
was a marvelous phone booth, all oblique angles, in
which Nathan made a completely authentic phone call
The set under the subway “five minutes from here
down!” was a triumph in perspective.

There were, of course, others. Dike Blair, a farlor
waiter delivering two lines with conviction; Sharry
Underwood, responsible for the choreography (aed th
chorus was a happy lot) and herself dancing treeabl
Lady Luck; the whole production, directed by Claude
Bourcier, completely satisfactory. More than
satisfactory. Quite, quite superior.

After everything was over, after Nathan (“all right
already! I'm just a no-goodnick!”) had happily
succumbed to his Adelaide, and the curtains were
drawn, we found our way, we five Mastertons, dréami
to our car and started home. “When can we see it
again?” asked Laurey.

That's what we'd like to know. Like to hear that
Adelaide lament once more? How about it?



Town Hall Theater is delighted to announce We extend our best wishes to the

that fundraising is going well for the next Litte City Players , the newly formed

_ ) _ theater group in Vergennes! For their
phase of interior renovations. Plans are _ :
inaugural performance they will present

Inherit the Wind
Thank you to all who have contributed as by Jerome Lawrence and Robert E. Lee.

underway to begin work again in April!

supporters and volunteers. Although the Inspired by the “Scopes Monkey Trial”
theater building itself is closed, “All the of 1925, this timely and timeless
World's A Stage!” and MANY wonderful American classic is an exploration of

performances and events continue to be

freedom of thought and expression.

Performances:

March 16-18 & March 23-25 ,
the THT Box Office at 382-9222. 8:00 p.m., Vergennes Opera House

offered. For information and tickets, contact

Tickets, call 877-6737 or order online at

Are you interested in becoming a
contributing member of the Middlebury
Community Players?Check out the
membership page on our web site at
www.middleburycommunityplayers.org
Click on “Support Us” and complete the
online membership form. Print out the
form and mail it to us with your check.
At many membership levels, you will
receive complimentary tickets to shows.
At all levels, you receive our thanks for
supporting our mission to further the
interest in theater in Addison County!

www.vergennesoperahouse.org
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